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THANK YOU TITLE MAG ISSUE 005 1

Thank You
from all of us at TITLE Mag... 

no seriously, 
THANK YOU  

for following along on 
our ~creative journey~

To submit your work to our  
digital creative space  

and /or 
apply to be a member of our staff... 

 
EMAIL US at: 

titlefashionmag@gmail.com

DM us on Instagram @titlemag
if you have any questions!

Enjoy Issue 005, XOXO!!
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EDITOR’S LETTER

TITLE Issue 005 comes following a year of what felt like universal 

uncertainty for what each day held. However, in uncertainty we found  

a refreshed sense of curiosity and exciting unpredictability for what 

defined TITLE and our place in the community. The past year has shown 

us that efforts to predict and control what is to come in our world  

are futile, and that we all must adapt to a myriad of obstacles being  

thrown at us at any one time. Despite this chaos, Issue 005 brought 

together what may be our strongest staff ever to once again share 

something incredible. With everyone craving an outlet to create some 

sort of resemblance to our once familiar lives, each project within  

this issue was brought to life with a unique passion, vision, and strength 

that is more visible than ever before.  

While this issue carries a level of great importance and seriousness to all 

of us at TITLE, there still exists an undeniable feeling of light-heartedness 

and joy in everything we have created. 

We invite you to allow Issue 005 to be your guide 
into the unknown that lies before all of us in the 
future. As the pieces within act as an intimate 
window into our own stories from the past year, 
we hope this issue can be your binoculars to look 
toward the future with a sense of renewal. 

I am so lucky to have been able to act as Editor-in-Chief as we usher in 

a new age of TITLE, and I could not be more proud of Issue 005. This 

issue holds emotion, turmoil, beauty, humor, intelligence, perspective,  

and perhaps most importantly, hope.
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FROM HIS 
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PERSPECTIVE
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In a white bathtub with about a dozen packs 

of Newport cigarettes on his lap, Suicide 

Rascal (@suiciderascal)—born Kaytlen 

Lindsey—pulls one out and lights it. A$AP Ferg 

and Brockhampton can be heard throughout  

the apartment. Lindsey wears a cream colored, 

90s sweater with black pants, high top white 

converse, and a Cleveland Indians hat. 

 
RascalRascal

Conversation with Kaytlen Lindsey and Dani 
Delaney – photographed by Amanda Casey.

Suicide Suicide 
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He has been interested in music since his teens 

and in 2019 had his first album release titled 

“The Damned Don’t Cry”. Despite 2020 being 

quite possibly one of the hardest years to be 

positive and productive, Lindsey dropped six 

singles before he “ran out of shit to say”. His 

music is heavily influenced by his favorite rap 

artists and 70s music. His spontaneous attitude 

plays into his creative process and he finds 

himself writing whenever inspiration comes. 

Sometimes a cigarette break in the front lawn is 

the best place for creating.

Lindsey’s love of clothing and thrifting also 

contributes to his self-expression. His style is 

inspired by y2k fashion, the 60s and 70s, and 

androgyny. Along with his music career, he runs 

a Depop: (@suiciderascalfoundation) on the side 

where he sells vintage clothing. Although this 

past year was a shitshow to say the least, 

Lindsey found that getting dressed in a look that 

makes him feel “like a bad bitch” was a good way 

to start each day. He says most quarantine days 

were spent thrifting, smoking weed, and hanging 

out with his dog. 

START EACH 
DAY FEELING 
LIKE  A

Bad BitchBad Bitch
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WHEN DID YOU FIRST START  
MAKING MUSIC?

Around the age of 15, but I quit for a few years 

and started back up when I was 19.

WHILE SONGWRITING, WHERE DO YOU 
DRAW INSPIRATION FROM?

I partake in reckless behavior such as taking 

drugs and unprotected sex hahaha. But music 

wise mostly oldies and songs from like the 70s 

and 80s. I try not to listen to too much rap, so I  

don’t sound like those people. But my main rap 

inspirations are Gucci Mane and Danny Brown.

WHO ARE SOME OF YOUR FAVORITE 
ARTISTS?

King Krule, Virna Lindt, The Gorillaz, Gary Wilson, 

I could go on for days.

WHERE DO YOU LIKE TO DO MOST OF 
YOUR WRITING/WORKING? AT HOME? 
IN A STUDIO?

Mostly at home and I kinda just pace around my 

front yard while smoking or I sit on the floor in my 

living room.

WHAT DOES YOUR CREATIVE SPACE 
LOOK LIKE?  HOW DO YOU UTILIZE 
YOUR SPACE?

My creative space looks like my brain cause my 

thoughts are scattered. But I utilize my space 

mostly by just existing in the moment of it all.

HAS COVID HAD AN IMPACT ON YOUR 
SONGWRITING AND CREATING?

Hell yeah it has, I can’t go outside and do anything 

now so I have nothing to talk about. I already 

wrote as many songs as I could about just  

sitting inside.

AQ&&
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DO YOU CREATE OR EXPRESS YOURSELF 
IN OTHER WAYS?  THROUGH ART, 
FASHION, ETC.

I have a passion for fashion! I love to look like a 

bhadd bitch on the regular and that also helps 

me with my confidence and writing. I wanna dabble 

in painting one of these days. 

HOW HAVE YOU SPENT YOUR TIME IN 
QUARANTINE?

Getting high and selling clothes on Depop. I’ve 

also been learning more about myself and I’ve 

cut a lot of people off cause when people get 

bored, they show how crazy they are.

HOW ARE YOU TAKING CARE OF YOUR 
MENTAL HEALTH DURING THIS TIME? 
SELF-CARE?  NEW HOBBIES?

I’m not really taking care of my mental health at 

all hahaha, but I do my skin care almost every 

day and I try to always get dressed. I have clinical 

depression so the least I can always make myself 

do is shower and dressed every morning.

WHAT IS YOUR BIGGEST TAKEAWAY 
FROM THE YEAR SO FAR?

Don’t take things for granted and always go with 

the flow. Keep good people around you and save 

your fucking money.

23
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LEAD PHOTOGRAPHER + ART DIRECTION  Hatsue @byhatsue

FILM PHOTOGRAPHER + CREATIVE DIRECTION  Meesh Strauss @meeshstrauss

BTS PHOTOGRAPHER + VIDEOGRAPHER  Sarah Schonauer @sarahschonauer

MODELS  Matt Picknell @iammattalan_ + Ademola Richards Ogunyemi @ademolarizzy

STYLISTS  Kat Suddendorf @katsudds + Chloe Sacre @chloe_sacre

EYEWEAR  The No2 Eyewear @theno2eyewear

CLOTHING  Idlewild Woman @idlewildwoman
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How far will I branch

W
hat more will I grow

W
hen will I need more

D
o I decide?

?

?

?

W
hat even is less

W
hat is my growth

?

?
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You watch it grow and die, 

You give it life and help it survive,

You try your best,

You give it your all,

But at the end of the day,

56

W
ill it be you who falls ?



FROM HIS 
WORKSPACE:

THE   
PERSPECTIVE
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Joshua Maupin, more popularly known as 

“LIL KOOL”, has been creating original 

characters for his cartoonish style of 

paintings since 2014. His characters are a mix of 

childhood cartoons meets modern day pop 

culture. His use of vibrant, flat color and black 

outlines is reminiscent of classic cartoons, while 

each character is recognizably a product of 

Maupin’s mind.

  Lil KoolLil Kool

Conversation with Joshua Maupin and Dani 
Delaney – photographed by Noah Falge.
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together his look and headed to the 

photographer’s studio.

When he got there, the photographer asked him, 

“What do you ideally want to do?” To which he said, 

“Well, obviously, I want to essentially be a 

photographer. But I would like to work for you or 

work for somebody like you in that world, 

because I definitely want to do more fashion, 

editorial based stuff to get better.”  

He kind of laughed, and then he looked at Maupin 

and said, “Man, I would never hire you.”  

“What? Why?”  

He just casually said, “Dude, you look too cool. 

More people would ask about you on set than 

me. And people would auto- matically think that 

you’re the photographer.”

Imagine losing out on a job because you’re too 

stylish. Hey, at least he got a KOOL name out of it.

Originally from a small town outside of Dallas, 

Maupin grew up with a lot of freedom and found 

interest in graffiti art in his late teenage years. 

Like many other young people, he was ready to 

move on from his hometown, so he moved to 

New York City when he was 23 years old, 14 

years ago. Ever since, he has been spreading his 

artwork all around the city. Literally. Maupin 

started out his work on the streets as a graffiti 

artist. Eventually, that led to his professional 

work. While having never taken a painting class 

and being completely self-taught, he has 

amassed over 15 thousand followers on 

Instagram (@lilkool) and has worked with brands 

like Apple, Nike, and Converse. He currently 

resides in Bedford-Stuyvesant (Bed Stuy), 

Brooklyn and has a shared studio in South 

Brooklyn near the Gowanus Canal. 

In the midst of 2020, Maupin has been able to 

continue his work and find new ways to keep 

himself motivated. With new projects and 

portfolios in the works, he has branched out to 

new mediums and started experimenting with 

other ways to address his creative process.

His popular artist name, LIL KOOL, is the product 

of an overdressed 23-year-old looking for a job.  

It was 2008 and Maupin had recently moved to 

New York City to pursue a career in photography. 

He was struggling while trying to find work as a 

photo assistant. With limited social media, a  

flip phone, and his slim NYC contact list, Maupin 

had to figure out where photographers would 

hang out or how to get an email in order to get 

his name out there. He remembered a photo-

grapher he really liked and wanted to work with. 

Surprisingly, they both had a contact in common: 

Maupin’s father. His dad was a schoolteacher in 

Texas and had taught this photographer when 

he was younger. 

The photographer agreed to help Maupin find 

some part-time gigs, but they unfortunately did 

not lead to anything. Finally, one day, the 

photographer asks him to come by his studio. 

Maupin was extremely excited and eager 

because he thought he was going to get hired. 

I’m sure you’re familiar with the phrase “dress to 

impress”. Maupin did just that. He’s always been 

interested in fashion and dressing well, so he put 

DRESS 
IMPRESS
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BEING A FULL-TIME ARTIST, WHAT DOES 
A TYPICAL DAY FOR YOU LOOK LIKE?

I have a little routine of doing some activities. I 

find time to do some sketches in the morning, or 

lately it’s been a lot of emails. Since I’ve been 

doing so much commercial work lately, I have to 

do a lot of design revisions. So, it’s kind of boring. 

But I’ll try to get that done as soon as I get up. I 

kind of think about my art on the execution side. 

Like a production. I try to keep it where it’s like 

this painting is due on this date. Even if I don’t 

have a solid deadline, I still try to keep it like that 

just so it maintains a flow. Then I come in [to my 

studio] and try to juggle maybe three to four 

paintings, working on them simultaneously 

especially if there’s a show coming up, or if I’m 

pushing for my clients to buy stuff, or portfolio 

stuff. With the pandemic, I’ve probably been a 

little looser this year. It’s been kind of nice 

actually, because I’ve looked at this as an experi- 

mental year. So, I can try out new things. I don’t 

have to sit there and work in one medium like I 

used to in the past. It’s been kind of nice to be 

able to have the extra free time. 

AQ&&
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1950s of New York. Where things were really 

dead and there wasn’t a lot going on. So, a lot of 

painters were either in their studio or putting 

their heart and soul into everything they did, 

because there was nothing else to do. In a sense, 

I’m kind of thinking of myself like that right now 

like, ‘Oh, I have nothing to do today, but paint this 

painting.’ It’s really been fun because to be  

able to live in New York City, and also not give 

yourself too much responsibility is kind of the 

best outcome about living here. I can give myself 

so much to do, and it’s so exciting that I actually 

have time to do it. 

HOW DO YOU UTILIZE YOUR WORKSPACE 
TO PROMOTE CREATIVITY AND 
PRODUCTIVITY?

So, my space is usually mostly white. Every time I’m 

moving to a new space, I paint everything white. It’s 

like a fresh start. I allow myself to not have very 

many distractions. When I’m in here, usually 

what’s hanging up is canvases that I’ve recently 

stretched that are about middle to almost done. 

Then, I’ll have a couple paintings that are done. 

But most of the time I have a pretty strict 

discipline where when a painting is done, I make 

sure it’s put away because it’s easier to manage. 

Also, I don’t want to get any work dirty from other 

painting projects. For the most part I try to keep 

my mind pretty open when I come here, and try 

to get in the right mood, especially when you’re 

creating a new painting. I think my work is 

becoming more pure because [of] the fact that 

things have been allowed to slow down. I keep 

kind of imagining myself or other painters in the 

community that we’re kind of living in like the 

HOW DO YOU GET YOURSELF IN THE 
MOOD TO START CREATING?

Ah, so that’s kind of funny. I listen to like really 

obnoxious, loud techno music or I’ll listen to a 

book. When I’m in the zone, I’m probably a little 

ADD—I mean I definitely am, they told me when I 

was a kid. So, I definitely noticed me playing 

certain fast paced music that has a beat [that] 

allows me to stay on track sometimes because 

my brain will think about it as a kind of rhythm. 

That helps to keep me going. But same time, I 

definitely got into a lot of like, Kurt Vonnegut 

books. Got into Malcolm Gladwell. Some authors 

who I have forgotten about. I definitely went 

down the wormhole on some communism and 

anarchy theory. I do like to learn while I’m painting, 

because there is a lot of simple tasks that I’m 

doing. It’s nice to have a book playing in the 

background that I can listen to. It’s cool, because 

I feel like painting is such a meditation that it’s 

cool that you can be extremely focused on what 

you’re listening to, while you’re doing it [painting].

WHAT KINDS OF NEW MEDIUMS ARE 
YOU WORKING WITH?

This year, I’ve been working with a lot of fashion 

stuff. Which I’ve always wanted to get into, but it 

was just hard to build a budget for it, because 

getting stuff made can get really expensive. I 

started to do some more graphics on T-shirts 

and hoodies and limited edition run[s] of certain 

things. I started to do some oil paintings, which 

I’ve never done before. That’s been exciting to 

explore. I build all my own canvases and stretch 

them myself in my studio. I have a little fabrication 

studio that’s attached to it. That allows me to 

design the actual painting and get a sense of 

what it looks like, how the canvases will lay. It’s 

allowed me to slow down in a way to rethink a 

process and to execute it in a different way.  

I’ve been taking drop cloth canvas and laying it 

down on the table and when I dye—I’ve been 

dyeing the clothing for some of these T-shirt 

projects and hoodie projects—the canvas gets 

dye all over. It comes out with this cool, natural, 



inherently flawed, kind of intentional error, 

pattern with all these different color bursts and 

washed out colors, and some of its really faded, 

some of its dark. Then, I’ve been painting on top 

of that, so it gives it an extra depth and more 

organic feel to it, because it was naturally done. 

My whole goal was thinking an execution would 

be less is more, like doing more with less steps. 

To know that I can finish a painting now in half 

the time, rather than before having to sit there 

and paint all the color in. It’s like mind blowing for 

me right now.

WITH THE WAY 2020 HAS PANNED OUT, 
DO YOU FEEL LIKE YOU HAVE BEEN 
ABLE TO TAKE ON MORE PROJECTS AND 
CREATE MORE THAN USUAL?

I’m creating more because I just have more time. 

Like, in 2019, some months were slower than others 

on my commercial side. And if I wasn’t selling 

paintings, like all the time, it would be hard to catch 

up. I’d work like odd jobs, or I would just do art 

handling more or less. So that it would take up  

some of my time. And, in 2018, I sold a lot of work. I 

was doing so much in 2018, that I didn’t have time  

to keep creating that same year. So, by the end of 

the year, I was pretty spent. And then 2019 I just  

had a hard start on like my concepts for the  

following year. I think until I was 19, I mostly felt like I 

was just trying to catch up, keeping my head out of 

water. And this year, it was like real nice to be able t 

o sit back, not having to really worry about it too 

much. Since I’m not going out as often, I’m actually 

saving money and keeping simplified. But it actually 

has been nice to kind of just slow down a bit.

HOW ARE YOU MAINTAINING YOUR 
MENTAL HEALTH?  PICKING UP ANY 
NEW HOBBIES?

I think [doing] the things I didn’t have time to do, 

that I’m doing now. I definitely took the time and 

refined a lot of things. Like drawing. I think 

drawing is such a good thing. I believe drawing is 

like the most control you’ll ever have in your life, 

just you and the pencil on the paper. You can do 

whatever you want. To let your brain fully relax 

and create solid progress in drawing that can 

lead to other projects for yourself is a very 

exciting thing. I was doing so much, and I really 

didn’t have time to just draw. I picked it back up 

and I was like, ‘Oh my god, this is amazing.’ I 

forgot how much I enjoyed it. And at the same 

time, I was allowing myself to try things and be 

experimentative. That was exciting. From a day 

to day perspective, I probably play video games 

more than I should be. Been cooking a lot, which 

has been fun. I baked a chocolate cake the other 

day. I baked some banana bread. We’re gonna 

take a pecan pie for Thanksgiving. Like simple 

little things. During the summer, it was fun. I went 

to the park and went on bike rides.  Just walking 

around [was] actually so fun. I was walking from 

my house to the lower east side of the city and it 

was such a nice walk. Or I would meet up at the 

park with a group of friends. And we would be 

socially responsible and hang out outside. It was 

really kind of nice.
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layout  and lead photography:   mackenzie hudock,   @mhudockdesign
behind the scenes and film photography:  hatsue,  @byhatsue
photo assist:  vy, @vy___ 
models: makenzie taylor and shay brown,   @makenzie.taylor_ and  @shakerriahh
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Here at          we love...
Watching...

Overwhelming consensus: 
Netflix’s drama miniseries, 
The Queens Gambit.

As well as...

Playtime
Wong Kar-wai films  
 on Amazon Prime
Cheronobyl
Sharp Objects 
 on HBO
Almost Famous
Assassinaton Classroom
Hamilton’s Pharmacopeia
The Handmaid’s Tale 
 on Hulu
Attack on Titan
The Crown
Dawson’s Creek
Girlfriends
Glow Up
Ink Master
The Midnight Gospel
She’s Gotta Have It 
Twin Peaks
20th Century Women 
 on Netflix

...and of course, 
TITLE playlists

...trying out 
50 hobbies 
at one time

...corsets.

...gigantic 
tote bags

Jammin’ to...

Overwhelming consensus: SZA’s newest 
R&B single, Good Days

As well as these songs...

BMO by Ari Lennox
Fools by drugdealer
Oh Baby by LCD Soundsystem 
Potential Breakup Song (Explicit) by  
 Aly & Aj
Susie Save Your Love by Allie X
To S. and To R. by Father John Misty

These albums...

ANTI by Rihanna (still)
Any Other City by Life Without Buildings
Cross by Justice  
CTV3 by Jaden 
IGOR by Tyler the Creator
Orca by Gus Dapperton
Kali Uchis’ second studio album, Sin Miedo 
6 Feet Beneath the Moon by King Krule

These artists...

Bikini Kill, Brent Faiyaz, David Bowie, Irma 
Thomas, Mac Miller, Miley Cyrus, Phoebe 
Bridgers, RHCP, Slow Pulp, Steve Lacy.

TITLE STAFF PICKS88

Absorbing...

Overwhelming consensus: Lewis 
Yablonsky’s 1968 novel, The Hippie Trip

As well as these books...

The Bridgerton Collection - Julia Quinn
A Clash of Kings - George R. R. Martin
Camera Lucida - Roland Barthes
Everything I Never Told You - Celeste Ng
Know My Name - Chanel Miller
Meehan’s Bartender Manual 
The Shining - Stephen King
Sometimes I Lie - Alice Feeney
The Souls of Black Folk - WEB Dubois
They Can’t Kill Us Until They Kill Us  
 - Hanif Abdurraqib

These podcasts...
 
The Anthropocene Reviewed with  
 Complexly and John Green
The Bald and the Beautiful with Trixie  
 Mattel and Katya Zamo
Corporate Lunch by GQ
Crime Junkie from audiochuck
The Cutting Room Floor by OMONDI
I Learned Nothing by c41
Unlocking Us with Brene Brown
20 Something with Katie Hubler

Munchin’ on...
 
Overwhelming consensus: 
Charcuterie boards

As well as...

Cheez-it’s (all varieties)
Curry and rice
Flaming Hot Doritos
Grapes - from the cluster if 
you’re feeling majestic
Hummus
Pot stickers
Seaweed Snacks
Strawberries w/ Nutella
Trader Joe’s Vegan Tikka

Sippin’ on...

Apple Gerolsteiner
Breakfast in Paris tea
Cold Brew w/ coconut milk,  
 peppermint and  
 chocolate, via Braden 
Blood Orange San Pellegrino
Ginger beer
Lavender Earl Grey tea
Pét-nat wine
Stok’s coffee

Shoutout to Aquarius, 
Taurus, Leo, and 
Scorpio placements...

...any alcohol we 
can get our 
hands on, tbh

...Geminis, Virgos, 
and Capricorns 
you’re a lil sus...

Our Mantras

See also: You can definitely 
pull off this outfit/idea.

If you’re wearing it, 
you’re pulling it off.

How can I treat 
myself more nicely?

Life is about 
pleasure. 

See also: It’s all just one 
long day.

At least tomorrow 
will be a new day. 

I’m on the 
right path!!!

Pain is 
temporary, 
swag is forever

Who the f*ck 
cares?

There’s only one you.

Sh*t happens!

With good to all and 
harm to none, I will 
grow and succeed.

We remember the 
past better than it 
was, present worse 
than it is, and future 
more resolved than 
it will ever be. 
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You Look Small

Okay Earthling 
Tell me 

With your fat finger
a pen’s length from that red button 
do you feel like Hercules or the 
hundred headed hydra?

I don’t think you know 
Because you don’t wear your glasses

And a scream or a cheer 
sound the same in the dark

With your eyes squinted
And your ass backwards  

You’ve mistaken a comb-over for a 
crown
A spray tan for a sun kiss 

And a red tie for the right to decide

Tell me 
Earthling 

Why do you smile and wave at your   
   victims?

I don’t know much 
about life or death

But you don’t have to sterilize the 
needle

Of a fatal injection

Tell me
 rat from New York 

Where is the X on your treasure map?
So quickly your sprint turned into a 
wander

You got lost
In the mirrored halls

of a skull sized kingdom

You got the biggest cock in the 
cosmos?

Well, Earthling

When compensation comes down on 
them                    

does the bursting of American pipe 
dreams
spray enough to water the worms?

I’ve seen men like you
Men who hunt for Bambis at bars

Men who use dumbbells to dominate
Men who deflate like balloons on their 
deathbeds

There’s only one insult that makes you 
quiver

You look small

from my seat in the stars
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They called me the other F-word before I was old enough to know I was one.

Baby faced
Recess chased

He plays with girls
Has ringlet curls

And sings like Little Orphan Annie 

“The sun’ll come out tomorrow!”

But not for faggots. 
*GASP*

I said it.
Does your belly tighten or let out a laugh? 

“Faggot” hits the palate like “maggot”
Like a burrowing rot worm

Ew, Matthew!! 

Matthew like Shepard 
Like hate crime 

Like hit him with a bible
Matthew’s too young to spell the word apostle, but he knows he’s going to hell

The other F-word
F-slur, F-stomp and smear

The other F-insult  
has scraped my knee in the same place since 7.
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The Other F-Word
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–Matthew Skrovan

But today, my soul at 21 can finally see
a sword with that power has two magnificent edges.  

When they call me faggot 
they call me Alexander the Great. They call me warrior.

When they call me faggot
They call me Leonardo da Vinci, they call me genius, they call me Renaissance Man

When they call me faggot
they call me Alan Turing, the inventor of the most important machine in modern 
history, they call me the computer

When they call me faggot
I hear Shakespeare, Baldwin, Wilde, Williams, Walker, I hear poet.

Today, the other F word sounds like music.
Sounds like Sondheim, like Freddie, Elton, Bowie, when they call me faggot, they call 
me the soundtrack to the 70s, they call me Rocket Man. 

The other F word will no longer twist my tongue in contrition because Harvey Milk, 
Marsha Johnson, and Angela Davis did NOT apologize. 

Faggot is my proud connection to these queer world shapers.

Those who came before me
And carried a burning bundle of twigs 

like a torch.
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photographer
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CRIATURAcriaturacriatura
ONE OF THE THREE DEFINITIONS OF THE WORD 

CREATURE AS DEFINED BY OXFORD LANGUAGES, 

IS A FICTIONAL OR IMAGINARY BEING, TYPICALLY A 

FRIGHTENING ONE. KEEP ME OVER THE PINK DEEP 

WITHIN THE NIGHT AS I CURL UPON MYSELF.  THIS IS 

THE ENTRANCE. POSITION TO THE MOVEMENT OF THE 

MOMENT. I EMBODY YOU FOR I ASPIRE TO BE. THEM. 

THEY, FOR I REFUSE TO BE ANYTHING ELSE. YOUR 

MOVE, YOUR HONOR I’VE MADE MY GOINGS TO LAY IN. 

AS I MOVE FORWARD, I AM ACHING AMONGST BONES 

THAT NO LONGER SERVE MY LOVE. TRUE, I WAS READY 

FOR WAR BEFORE ALL OF THIS. TO TEAR DOWN WALL 

AFTER WALL AND STEAL FROM THE RICH. PALE. KNOW 

NOTHING CREATURES I BREATHE NEARBY. TO FILL 

THEIR LUNGS WITH POISON AND THAT ALL SEEMS 

TOO USELESS NOWADAYS. NO PROBLEMS HAVE 

TRULY BEEN SOLVED SO GET COMPLACENT WHITE 

WOMEN FOR ONLY YOUR WORLD IS GOING “BACK 

TO NORMAL”. US TRANS. QUEER. FEMININE. BROWN. 

BLACK. INDIGENOUS CREATURES STILL HAVE EVIL 

TO FIGHT OFF. AND EVEN SO OUR CLAWS AREN’T 

ALWAYS ENOUGH. BUT WE’RE GETTING THERE AND 

THAT’S WHAT MATTERS. OR AT LEAST LET ME TELL 

YOU TTHERE’S NOTHING MORE THAN THE SKY ABOVE. 

I SAW WITH MY WHOLE CHEST THAT I’M SOMETHTING 

OTHER. SOMETHING ELSE. BUT I’VE NEVER SPOKEN 

TO YOU. WHAT DO THEY CALL YOU? WHAT DO THEY 

CALL ME WHEN I’M NOT LOOKING? HERE IS MY 

PETITION. SPEAK TO ME. SPEAK FOR US. USE YOUR 

KINDNESS YOUR VOICES FOR GOOD. THAT’S ALL I ASK 

IS PLEASE ALLOW ME TOT KNOW WHERE THAT RING 

WENT. THAT SMALL, SMALL PIECE OF ME AND MY 

MOTHER. FOR ON EARTH I HAVE NEVER FELT NOW. I AM 

SIMPLY HERE. THERE ARE WORLDS I’D RATHER BE OF 

COURSE. BUT WHO AM I TO UNDERSTAND THE MIND? 

WHO ARE YOU TO KNOW ME AT ALL? IT IS A TRICKY 

PLACE THE BACK OF EYELIDS. IN OTHER SPACES. 

UNDER A DIFFERENT NAME OR ONE THAT I ASSUME 

SUITS ME, I AM EQUIPPED WITH WINGS. LIGHTNING 

EVEN. THOUGH I WONDER WHAT EVERYONE ELSE’S 

TRUE FORM LOOKS LIKE. FOR I KNOW I’M A CHILD OF 

FIRE AND AIR TOGETHER IT CREATES HEARTACHE. 

I’VE FELT SHOCK BEFORE, THROUGH THE OUTLET 

IN MY BACKYARD. I HAD ATTEMPTED TO CHARGE MY 

MINDLESSNESS AND I TOUCHED THE METAL FOR 

A MOMENT. IT FELT LIKE BUBBLES IN A HOT TUB 

BECOMING ONE WITH MY SKIN. IS THIS IT FOR ME? FOR 

US? WILL THE ENTIRE POPULATION OF UNKNOWING 

AND UNSEEN CREATURES ALWAYS BE EXPERIENCING 

BURNOUT? TO BECOME ONE WITH NONSENSE AND 

DROWN AMONGST OTHER ENERGIES I WANT TO SEE 

COME FORWARD. I’VE STARVED. I’VE INDULGED. AND 

I’VE DISSOCIATED. THIS BODY KNOWS WHAT IT MEANS 

TO NO UNDERSTAND FOR IT IS IN MY DISABILITY. A 

LACK OF INTERPRETATION AT THE WORLD AROUND 

ME ACCOMPANIED THIS JOURNEY SINCE THE RIPE 

AGE OF CHILDHOOD. SO, I ASK OF YOU? ONCE A 

CREATURE, ALWAYS A CREATURE. DOES THAT MAKE 

A FRIGHTENING THING? CHANGE IS MY DEFINITION 

AS A CREATURE. ALWAYS FORMING TO FIGURING OUT. 

FINDING COMFORT IN THE COLOR RED. BUT THIS IS 

NOT MY SOLE  PURPOSE. I WAS BORN FROM GREEN 

AND BLUE. MY BROTHER IS YELLOW. AND I AM PINK.  

I AM BLUE. I AM GREEN. I AM YELLOW. I AM CRIATURA.

by orion alvarez
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FROM HER 
WORKSPACE:

THE   
PERSPECTIVE
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NariNari

A    fter her first major heartbreak in 

August of 2018, Nari—born Narisa 

Khamvanthong—picked up a guitar 

and started using Garage- Band, an app that 

allows users to create music and podcasts. Her 

indie pop sound and sweet, dreamlike vocals 

have increased her popularity on music sharing 

platforms like Spotify and Soundcloud. After 

moving from her hometown of the Bay Area in 

California, Nari now resides in Lexington, 

Kentucky as a senior design student. She has 

been singing and songwriting ever since. 

Conversation with Narisa Khamvanthong and 
Dani Delaney – photographed by Amanda Casey.
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Although 2020 did stop opportunities and put 

songwriting on hold for Nari, she still dropped 

two singles while in quarantine. “Dan” in April 

and “Pony” in October. In an Instagram post for 

her spring single, she revealed that “Dan” has 

been in the works for a while saying, “It feels 

good to put out something I’ve been sitting on for 

a year.”

Similarly, on October 28th, Nari posted about  

her single, “Pony”, saying, “This is the first song I  

wrote two years ago when I began writing music…” 

The two songs are pretty much black and white 

compared to each other. “Dan” is about having a 

friend that she thinks is cool, but she cannot  

decide if she likes the person or not. “Pony” was 

written about Nari’s ex-boyfriend who broke up 

with her. She released a music video for “Pony” in 

October as well. The comical, low production  

video follows three TV channels as we channel 

surf from each one. The video starts out on  

channel 361 with an episode of the dating show 

titled “Pony”. Then we go up to channel 360 airing  

“Booty Bounce News” where the weather is being 

reported on by Nari herself. Finally, we land on 

channel 362 with another riveting episode of 

“Keeping Up With The Khamvanthong’s”. 

Whether she was breathing life into old projects  

or directing her own silly music video, Nari enjoys 

taking risks and avoiding the cookie cutter 

approach to working. Her creative space is 

characterized by comfort and colors. Quite 

literally, Nari finds her comfort at home in her 

bed. She surrounds herself with colors like 

peachy tones, pinks, corals, and greens.

While perusing through Nari’s Instagram feed, 

her life seems to be mapped out in phases based 

on the color of her bangs. It’s hard to not take 

notice of her very notable and recognizable 

middle part with her ever changing colored 

bangs. She started off the year with lilac and 

then went from red to hot pink to a very light grey. 

Each color seems to correlate with a time or 

event. Her single “Pony” is told through what she 

calls “shittily dyed purple” hair, but what is really 

reddish pink. The single cover art features Nari in 

front of lots of green foliage, she’s midair above a 

classic, wooden child’s rocking horse. She wears  

a long, white, off the shoulder dress with frills at  

the neckline and layers. Nari experiments with 

fashion and finds new ways to represent herself 

through her hair color and clothing.
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WHILE SONGWRITING, WHERE DO 
YOU DRAW INSPIRATION FROM?

I usually draw it from my own life and my own 

struggles with love, loss, and addiction. Therapy 

was stigmatized in my household and I was told 

my whole life I didn’t need it and never learned 

any coping skills. Music was one of the first ways 

I’ve learned to cope and is still one of the only 

ways I know how to talk about hard realities and 

feelings that come with growing.

WHO ARE SOME OF YOUR FAVORITE 
ARTISTS?

Phoebe Bridgers, Julia Jacklin, Faye Webster, Cut 

Worms are all great songwriters!

WHERE DO YOU LIKE TO DO MOST OF 
YOUR WRITING/WORKING?  AT HOME? 
IN A STUDIO?

I do most of my work at home in bed usually after 

a big crying fit or mental break.

WHAT DOES YOUR CREATIVE SPACE 
LOOK LIKE?  HOW DO YOU UTILIZE 
YOUR SPACE?

My space is cluttered and messy. None of my 

wires are untangled and are usually all inter- 

locked but that’s just how I’ve always worked.

HAS COVID HAD AN IMPACT ON YOUR 
SONGWRITING AND CREATING?

It’s been tough to really experience things and 

add that into my songwriting. I feel like all my days 

blend together and it’s become monotonous.

ARE YOU CURRENTLY IN SCHOOL?  
HOW DO YOU BALANCE BEING IN  
SCHOOL AND SINGING AND 
SONGWRITING?

I go to school for design right now and I usually 

only do music in my spare time or time I allot for 

“breaks” which are not breaks anymore.

AQ&&
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DO YOU CREATE OR EXPRESS 
YOURSELF IN OTHER WAYS?  
THROUGH ART, FASHION, ETC.

I love to express myself in the ways that I dress. 

I love to play around with the way I dress and have 

always loved playing dress up.

HOW HAVE YOU SPENT YOUR TIME IN 
QUARANTINE?

Hiking and songwriting and perfecting my latte art!

HOW ARE YOU TAKING CARE OF YOUR 
MENTAL HEALTH DURING THIS TIME? 
SELF-CARE? NEW HOBBIES?

I’m very much in foraging, I used to study 

biology and have a very big interest in mycology 

(the study of fungi) so often times you can find 

me in the woods rummaging around in the first 

looking for mushrooms!

WHAT IS YOUR BIGGEST TAKEAWAY 
FROM THE YEAR SO FAR?

I do not need anyone to make me happy. There 

is nothing that someone else can give me or add 

to my life that I haven’t already done or can 

provide for myself.
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CLOTHES HAVE LOST THEIR WAY
Home to the biggest names in fashion, Europe is the fashion 

mecca of the world. It all started with Charles Frederick 

Worth, English fashion designer, who began the first ever 

fashion house in the late 1800s; he was called the father  

of haute couture. Fast forward about 150 years and fashion 

has come to represent European culture and heritage. 

Somewhere within the massive growth of the fashion industry, 

clothes have lost their way. They no longer represent 

European culture, but instead the blood and sweat of those 

who tirelessly work on making them day and night. Every 

button contains the tears of a worker who struggles to feed 

their family every day. Within each stitch lies the life of a 

factory worker, who was not paid nearly enough to create that 

work of art.

However, change is on its way. Organizations such as the 

Clean Clothes Campaign, founded in 1989, and Fashion 

Revolution, founded in 2013, have been affiliated with the 

European Union to help create a more transparent fashion 

industry, an industry where everyone is able to answer the 

question, “who made my clothes?” 

This study explores the issues of supply chain unawareness 

and human rights in the fashion industry, and the role that 

the European Union plays in addressing these issues. About 

five million people are employed in the fashion value chain 

and European products represent 74% of the global of all 

fashion products. On April 24, 2013 the truth decided to 

reveal itself in the form of one of the worst garment industry 

tragedies in history. 

Rana Plaza garment factory, in Dhaka, Bangladesh, came 

tumbling down because it had been built on swampy and 

unstable ground. The accident killed over 1,100 garment 

factory workers and injured another 2,500. But, as tragic as 

this incident was it opened the eyes of many consumers. 

Consumers began to realize that the brands they trusted had 
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no idea where or in what conditions their clothes were 

being made, and in most cases did not even know that their 

suppliers were having the products made in unregulated 

factories. This unawareness costs many factory workers their 

lives, and it is unfair to the consumers who don’t know the 

truth about their clothes. 

Fashion Revolution, a British organization, believes that  

“…as consumers we deserve to know that what we buy has 

not been made in an exploitative way” (1). If consumers 

know who makes their clothes they can ensure that those 

people’s rights are not being violated in any way.

Since the collapse of the Rana Plaza factory in 2013, 

sustainability within the fashion industry has come into 

question. Many of the brands that produced in the factory 

were fast-fashion companies from Europe. After the 

accident, the European Union and the European people have 

done a lot to make sure that something like this never 

happens again. The problem, however, is the fashion industry’s 

refusal to accept that there is a problem. This is what 

takes the life of so many factory workers. 

According to Fashion Revolution, about 87% of popular 

fashion brands do not track or release the details of their 

supply chain. This unwillingness has caused the fashion 

industry to become extremely opaque. The truth is that many 

factory workers are mistreated and extremely underpaid. 

The wage of an average garment worker is far below the 

wage required to live and survive in any country. For 

example, in Bangladesh the minimum wage of a garment 

worker is €28.60, whereas the living wage is €259.80 

(according to the Clean Clothes Campaign). In order for a 

change to take place, it is important that brands begin to 

understand and accept the effects of their production. 

WHO MADE MY 
CLOTHES?

WHO MADE MY 
CLOTHES?
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TRANSPARENCY
The first step towards sustainability is transparency.  

This is the idea of being able to look into the supply chains. 

It means that brands and customers know the people  

who are making their clothes and also make sure that those 

people’s rights are not being violated in any way. The 

guidelines for transparency include publishing the number 

of workers, registered unions, and the programs put in 

place for training workers on their rights and their welfare 

(Fashion Transparency Index). 

Fashion Revolution was built on this idea of transparency.  

It was created in 2013 with the vision of reforming the fashion 

supply chain. The organization urges consumers to ask, 

“who made my clothes?” 

Every year, to commemorate the trajic Rana Plaza collapse, 

Fashion Revolution holds a fashion revolution day where 

transparent brands and designers come together. In order to 

educate more consumers, Fashion Revolution released a 

transparency index in 2015, which reveals the transparency 

levels of 40 of the most popular brands. Surprisingly, a lot 

of brands often associated with high quality were rated 

extremely low, while fast-fashion brands were rated much 

higher on the index. However, it is important to note that 

transparency does not ensure sustainability. It is just the first 

step towards a more sustainable industry. 

The Swedish brand H&M is surprisingly one of the most 

transparent brands, as it recognizes almost all of its suppliers 

and factories by name. H&M has the most information on 

sustainability and workers’ rights commitments. In 2014 H&M 

released a Sustainability Report which contained detailed 

information about all aspects of H&M’s supply chain. But, it 

is still a fast-fashion brand which means that there is no 

way to ensure sustainable, quality production. Nonetheless, 

H&M’s steps toward complete transparency are steps in 

the right direction. 
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On the other hand, luxury brands such as Chanel are taking 
no such steps in giving the world a look into their supply often 
unable to identify their suppliers. Many times brands hand 
their production off to a single supplier who then hands it off 
to unregulated factories in countries such asBangladesh or 
India. The brands are unaware what the supplier has done 
and as a result they do not know the true origins of their 
products. The key to transparency is awareness and that is 
what Fashion Revolution is fighting for. 

Another organization (based in the United States) which 
has been affiliated with sustainable growth is the Sustainable 
Apparel Coalition. The coalition is defined as “…the apparel, 
footwear and home textile industry’s foremost alliance for 
sustainable production” (Sustainable Apparel Coalition). 
Their vision is to measure the environmental and labor impacts 
of making and selling products & resolve the damages.

In 2012, the Sustainable Apparel Coalition and the European 
Commission launched a project which aimed to track a 
product’s environmental impact from beginning to end and 
print the findings on the product’s label. There are many 
European brands that are now part of the Sustainable Apparel 
Coalition. Some popular examples are Adidas, Asos, 
Burberry, H&M, and Inditex.

Research is a never-ending process because there are always 
more questions to be asked. Although the original questions 
of this study have been answered, more questions have been 
raised along the way. The research from this study was  
able to answer the questions of the European Union initiatives 
towards creating a more transparent industry. 

But these answers also made way for many more questions. 
Questions of what other countries around the world are 
doing to ensure the safety of workers. Questions of how the 
European Union is ensuring that their initiatives are enforced 
in the countries that produce European branded clothing. 
These have yet to be answered, and they are sure to add 
valuable information to this study. As the research advances, 
there is hope that new initiatives will be taken to create a more 
transparent fashion industry. 

A hope that one day clothes will contain the smiles and 
not the tears of the artists who create them.
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IT HAPPENS

FEATURING   
AUSTIN WYDRA

W hat would happen if the 

whole world was forced into a 

lockdown? Quarantines are only houses 

apart. A world where the internet has us 

feeling more connected than irl. Feeling 

stuck, bored, scared. What would you 

do?  How do you define yourself by 
yourself?  If you can’t leave your house 

but you still go to work, still look for love 

through apps, still engaging but from 

inside. The world only sees you from a 

screen. Who do you become during a time 

of internal transformation? You'd probably 

go a little mad, then glad. Yelling for the 

attention you crave. I WILL WEAR BRIGHT 

COLORS I WILL FIND THE BRIGHTER 

SIDE. Things that “match” what’s matching. 

Being different by being yourself, and why 

wouldn’t you? You have the freedom and 

the vast time and space in your home to 

become what you were always meant to 

be. It only took a pandemic for it to happen.



It’s a kitchen disco

Pajama promenade 

Refrigerator buzz serenade 

Soundtrack to my 

Quarantine Sunday morning 

Clad in my best 

Mimosa miss me 

Dress for success

In the mirror

Is covered in red eyeliner

Reminding me 

Not to forget 

To remind myself

To wear more blue

Tomorrow.
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It’s a kitchen disco

Pajama promenade 

Refrigerator buzz serenade 

Soundtrack to my 

Quarantine Sunday morning 

Clad in my best 

Mimosa miss me 

Dress for success

In the mirror

Is covered in red eyeliner

Reminding me 

Not to forget 

To remind myself

To wear more blue

Tomorrow.
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T hink back to the beginning 

of 2020. A fresh start, a new 

year, “new you.” If you are anything 

like me, the new year meant time 

to redefine. Unfortunately, I lacked 

confidence, and felt the eyes 

of the world on me. My comfort 

zone was where I stayed. As the 

pandemic intensified, my comfort 

zone disappeared. What zone  
was I even in anymore? I am  

being shut out from the physical 

world. Thrown into one where 

“likes” and “comments” consume 

my everyday life. Why does one 

pay any mind to the opinions 

of others? During a time when I 

was alone and the mirrors in my 

childhood home became difficult 

to avoid, there was no need to 

avoid them. I learned to stop, 

admire, and appreciate my own 

company.  Isolating myself from the 

never-ending social media loop 

of separated and disconnected 
content felt like a weight off my 

shoulders. With the eyes of the 

world off me, I became the world of 

MY eyes. I opened my closet and 

sorted through everything I took to 

college and prematurely brought 

home, to pieces from high school 

that I barely wore. Experimenting 

with new styles and textures  

taught me what I feel great in  

and what I want to wear. The  

colors I choose to match, DO 

match. The patterns don’t match 

to someone else but to me, they 

DO.  And that is all that matters. 

WORLD OF  
MY EYES
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VIEWS FROM THE TV
A look into the transformative effect self isolation has on 

familiar places and our perception of comfort.
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Most people will remember the scene in ‘Clueless’ where 
Cher uses her personal computer to pick out an outfit 
for her in the morning. Through much deliberation and 
dissatisfied facial features, she stumbles upon her 
notable outfit of the whole movie: the yellow plaid skirt 
and jacket. 

Cher’s use of technology, specifically on consoles like 
computers, predicted a shift for fashion that no one saw 
coming. Utilizing virtual reality, video games and digital 
technology has significantly played a role in how we as 
individuals view fashion on ourselves and in addition,  
on characters within video games.

VIDEO
GAMES
FAS HION
WRITTEN BY  Lizzie Knoll

LAYOUT + ILLUSTRATION BY Lu Castro
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contingent upon completing the portion of 

‘Old Comrades’, his other skins like ‘Night Life’ 

which features a sleek, black leather coat with 

a grey, ribbed zippered jacket underneath along 

with blue jeans and black, laced dress shoes, 

has to be unlocked by purchasing a specific 

bundle in the store area of the game. Purchasing 

these specific character bundles that include 

a unique outfit not only enhances the user 

experience within a game, but you, the player, 

are consciously deciding the fashion for that 

character and what vibe they give off to other 

players in the game.

Yegor’s cerulean track jacket, adorned with a 

Sherpa collar and two white stripes on each 

sleeve, is a well-known ‘skin’ or outfit in Call of 

Duty, Modern Warfare 2019. Yegor’s iconic 

outfit was first seen in the campaign portion of, 

‘Old Comrades’ and has defined his character 

from that point on. Albeit, the outfit was 

originally a nod to a character, Victor Zakhaev, 

in Call of Duty 4, it’s been reimagined for Yegor 

in Modern Warfare as he puts his own retro, 

invigorating twist on this outfit. 

While Yegor’s base skin of the cerulean  

track jacket is free,

CALL OF DUTYCALL OF DUTY  
Lara Croft is similar, although more OG when it comes 

to outfits and skins defining her character. Lara’s 

original outfit, as seen in 1996, represented a pixelated, 

8-bit version of something in the neck of Indiana 

Jones, albeit not quite practical. A baby blue tank top 

matched with skimpy brown cargo shorts and 

mid-calf brown combat boots eventually transitioned 

into an outfit that featured a standard light grey 

tank-top, brown cargo pants and mid-calf, brown lace 

up boots in her 2013 reboot.

The shift towards focusing on a more technical, 

calculated outfit for Lara specifically stems from 

the environment she’s placed in. For example, in 

Rise of the Tomb Raider, Lara still keeps her OG 

outfit but with certain challenges completed, 

you can unlock certain outfits like red expedition 

jacket; it’s an insulated, down coat tailored to 

mountain climbing and other extreme conditions 

Lara might experience in Siberia.

beautifully crafted, novel 

thumbnails for streamers in the 

Call of Duty and Fortnite 

community including, but not 

limited to @Ninja and @cloakzy.

—

“Everyone is different when it 

comes what they look for in 

video games; some will be more 

geared towards gameplay while 

others appreciate the game in a 

more holistic sense. One thing 

is for sure, though: skins and the 

ability to customize the roster  

of different character’s outfits, 

absolutely provides a better 

player experience as it keeps 

YOU in charge of that 

character’s aesthetic or theme.” 

A NOTE FROM 3D ARTIST 

LUKE (@ADL_AUS) ON VIDEO 

GAMES + FASHION:

Luke’s work in 3D art started in 

2012 when he came across the 

game Garry’s Mod. From there, he 

slowly started dipping his fingers 

in other programs, like Blender, 

that allowed him to enhance and 

polish his 3D work. 

Fashion has also intersected 

when it comes to his 3D work; 

the principles of cohesion, color, 

theory and detail ultimately 

dictate how his art comes to life. 

His ability to work these principles 

into his work has resulted in 

LARA CROFT
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Technology has advanced so much that it has allowed us to virtually 

try on garments, like if we were a character in a videogame. For example, 

Gucci has implemented a Snapchat filter that allows you to take a 

photo and ‘try on’ a pair of their sneakers to see what it could look like 

with your current outfit. Similarly, brands like Burberry, Puma, Dior, 

and Balmain have also integrated augmented reality (AR) and virtual 

reality (VR) to their brands by providing software that allows you to 

try on sunglasses or even transplant yourself back into an old Balmain 

fashion show. 

These efforts are such an advancement for virtual fashion because 

previously, garments and accessories had to be tried on in a physical 

store; virtual means or even the thought of software that allowed  

that idea seemed overly complex and impossible.

Social         
   Media

VR/AR
+

VIDEO GAMES AND DIGITAL TECHNOLOGY 

HAVE SIGNIFICANTLY PLAYED A ROLE IN 

HOW WE AS INDIVIDUALS VIEW FASHION

INVENTORY SELECT
Virtual fashion in our w

orld and beyond...

COLLINA STRADA | VIDEO GAMES 

PROMOTING A CLOTHING LINE: 

In terms of fashion brands creating their 

own video games, Collina Strada did 

just that. Their website features a link 

to video game demo that oozes bright 

colors and allows you to run around an 

open world. You’re able to choose a 

theme that you want to hop into, like 

Farm World, Ice World, and more!  

Each of these worlds allows you to play 

as different characters that have outfits 

that correspond to the theme. For 

example, Ice world features cool colors 

like blue and purple that is found on the 

model’s hair and their garments. While 

this seems like an unconventional way to 

promote their pre-fall 2021 line, through 

a video game mind you, it’s an obvious 

shift that shows technology and VR 

aspects, like video games, have taken 

hold within the fashion world and are 

here to stay, if not expand.

A NOTE FROM 3D ARTIST & 

DESIGNER AMANDA HOWE  

ON AR/VR FASHION: 

While the market of virtually trying on 

garments is slowly coming alive due 

to advanced technology, 3-D 

designer and artist Amanda Howe 

says, “Software that outputs clothing 

in a format or platform that is 

scalable or usable to the average the 

only reason people haven’t worn them 

[virtual accessories and garments] in 

real life or on Instagram is because 

there isn’t a true person”.

 

In addition, the reason the virtual 

accessories and clothes in games are 

booming is because people have a 

community and platform to share their 

cool outfits. Howe first got started in 

the realm of VR fashion in her second 

year of college by downloading CLO 

3D fashion design software; from there, 

they tinkered with the software but 

eventually ventured into the Oculus 

Quest gaming system to further enable 

their ability to further produce 3D VR 

garments. Their senior thesis focuses 

on a VR design studio that is UI/UX 

based, 3D apparel design based off of 

famous landmarks of NYC and 3D 

environment design that allows the 

user to have an interactive,  

emotional experience.

*** PEOPLE HAVE A 

COMMUNITY AND A 

PLATFORM TO SHARE 

THEIR COOL OUTFITS
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Joseph Rovegno, commonly known as 

Joe Ro, stands in LAAMS—an apparel, 

art, and bookstore retail space with a 

screen-printing workshop—dressed in all black. 

The wood floor and black rubber steps leading 

to the upstairs, loft-like area is covered in 

colorful, whimsical doodles done with paint. A 

contrast to the collage of black and white 

photographs hung up throughout the space. 

The walls are full of framed photos and artwork. 

  Joe RoJoe Ro

Conversation with Joseph Rovegno and 
Dani Delaney – photographed by Noah Falge.

175



LAAMS recently opened its doors in the Lower 

East Side this past summer. The space was 

founded by Scott Selvin and is a collection of 

vintage clothing, artwork, and books. There are 

three floors and even a workshop where  

LAAMS offers screen-printing services. LAAMS 

is incredibly community based and utilizes the 

aesthetics of the space to invite people in. 

Rovegno is the creative director for LAAMS. 

Rovegno is known for his photography, parti-

cularly his black and white photographs. He has 

been photographing people and places around 

New York for years and decided to use his 

newfound free time in 2020 to take to the streets. 

At the start of quarantine and societal panic, 

Rovegno took his Yashica MAT camera to places 

like Target and BJ’s to capture the chaos that 

took place in essential retail stores. Empty 

shelves, carts overflowing with groceries, and 

signs limiting the number of sanitary products 

that can be bought by one person are show- 

cased in his photos. His imagery precisely 

depicts what every person was going through in 

March. There’s no denying COVID changed 

every person’s life when it hit, and quarantine 

was put in place. New York City, a usually very 

populous, lively, and loud city with thousands of 

visitors each day, is now the complete opposite. 

To capture the absolute ghost town that New 

York had become, Rovegno walked the streets, 

snapping pictures of empty roads and side-walks. 

He photographed the Washington Square Arch 

completely empty with zero tourists snapping 

pictures and admiring the its marble beauty. This 

sort of stillness was uncharted territory for 

native New Yorkers. Rovegno captured this new  

way of life through both color and black and 

white photographs.

Months later in September Rovegno held an 

exhibition and book release at LAAMS. This 

exhibition was a compilation of photographs he 

had taken during the Black Lives Matter and 

George Floyd protests in New York. The 

photobook is titled “003: Between Madness”. 

His photos captured crowds of people ma-

rching in the streets, smashed NYPD police cars, 

and police brutality. He was outside every day, 

photographing the people and events taking 

place around him. 

“I shot countless rolls of film throughout the 

protest, sometimes 15-20 per day.”

One of his photos is another picture of the 

Washington Square Arch. Only this time there  

is hundreds of masked people holding signs, 

protesting and fighting for the inequality and 

injustice that takes places against Black people 

every day in America. Another photo looks as if  

it was taken in haste. The people are blurry but 

can still be identified as police officers with face 

shields and a sort of stick-like weapon. The 

photo is chaotic, similar to many videos and 

witness accounts of police brutality happening 

at protests throughout the country. In a video 

with Populist Magazine, Rovegno says, “The 

cops were fucking people up. They were tossing 

people around and—that’s one of my favorite 

photos.” His photo captures the pure force and 
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rowdiness that ensued when the police arrived 

at these protests. In the photo, one cop has their 

arm around the back of a person’s neck. Another 

looks to be holding a blunt weapon. On the left-

hand side, more protestors can be seen standing 

by. Every photo in his exhibition was printed in 

black and white which created a serious, heavy 

tone for the exhibition and book. The photographs 

taken during the protests are timely and 

exemplify historical moments that could only be 

captured because of his determination and drive 

to tell these stories.



WHERE DO YOU DO MOST OF YOUR 
WORK AND HOW DO YOU UTILIZE 
YOUR WORKSPACE TO PROMOTE 
CREATIVITY AND PRODUCTIVITY?

A majority of my creative work starts out in the 

world and ends in my home darkroom. I try to 

cater my work around the type of mind state I’m 

in at the stage of whatever it is I’m making. In the 

darkroom, I am pretty bad about keeping all my 

negatives organized and archiving, but I have 

two areas that are split up into things I’m going to 

print and things that I’m storing away. When I 

make prints, I usually end up writing on them or 

stitching them together, but I like that my practice 

doesn’t have two of the same things. I prefer to 

be experimental; it keeps things interesting to 

me and I don’t get stuck in a rut of doing the 

same things over and over again. Then when 

something works it excites me and inspires me 

to move forward with that idea more. To promote 

creativity and productivity, things being clean 

and organized just enough to not feel like the 

world is stressing me out, but not sterile enough 

to feel like I shouldn’t just start ripping out pages 

and pouring bleach on things.

HOW DO YOU GET YOURSELF IN THE 
MOOD TO START CREATING? WHAT 
KINDS OF PHOTOGRAPHS DO YOU 
ENJOY TAKING?

That’s a good question. And I wish I had a good 

answer. I’m very fortunate to be able to keep my 

professional work and creative work separately… 

When it comes to the first half of my process—

going out and shooting—it’s more of an insatiable 

itch that I NEED to be outside taking photos. 

Well it’s less about taking photos, it’s more of a 

compulsion that I have a hard time being outside 

in the world without having a camera. I used to 

say that I thought the world was too harsh, so I 

needed to see it with a camera in the way. Almost 

as a way to shield myself from being more 

present than I would like to be. But I realized that 

was a cop out. It turns out I had to accept that  

I compulsively need to document the world 

around me. I used to be hard on myself and try to 

NOT bring a camera with me because I felt like it 

took away from my genuine experience of being 

present in the moment. I felt like I was cheating 

by being able to handle life by solely having this 

crutch with me to go outside. At some points in 

my life it was really hard for me to go outside at 

AQ&&
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all… Now I’ve just accepted that is the way I am 

inherently, and I shouldn’t beat myself up over it. 

I do wish I had a better answer and hopefully in 

the future I can figure out cheat codes for myself 

to be better.

WITH THE WAY 2020 HAS PANNED OUT, 
DO YOU FEEL LIKE YOU HAVE BEEN 
ABLE TO TAKE ON MORE PROJECTS 
AND CREATE MORE THAN USUAL? 

The lockdown was an interesting time for 

creatives. I think a lot of us felt pressure to create 

things, which I think is unfair and it made a lot of 

my friends feel bad [that] they weren’t doing as 

much as they “should be’’. I was fortunate to 

make new subject matter out of the world events 

going on. I was just getting into really engulfing 

myself in making prints in the darkroom and I 

was lucky enough to get an enlarger [projection 

printer used for producing prints] for making 

prints and setting up a makeshift darkroom in my 

parent’s basement. This led to making a photo 

FIGURING OUT THE 

FOR MYSELF 
Cheat CodesCheat Codes

series called “Moment In Between Madness’’ 

which was a homemade photo book of photos 

and prints I made during that first initial stage of 

lockdown. This was a challenge to take photos 

at first because I was used to being on the 

streets of NYC and capturing moments I saw. 

With everything shut down, the streets were 

empty and I kind of had to change the way I saw 

things… Then, of course, the George Floyd 

protests happened in New York (and around the 

country and world), so I was out documenting 

and dealing with a crazy amount of photos I 

made during that time… So, 2020 was kind to me 

in the sense I naturally got into projects I would 

have never gotten into before. But it did put other 

projects I have in my head marinating on the total 

back burner and I need to start being alone again 

and working towards making those ideas into 

reality (which is a lot of experimenting at first).
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WHAT ARE YOUR FAVORITE CAMERAS 
TO WORK WITH?

I work primarily with analog [cameras] for my 

photo work. I like keeping my options open, and 

not to be fixated to one camera or type of 

cameras. Different scenarios call for different 

formats. I like using my rangefinder for its low 

profile and how discreet it is. I like using 6X6 

medium format film; the aspect ratio (square) is  

a limitation that forces me to approach things in 

new ways. I’m not limited to any camera and I 

really have no loyalty to one or another.

HOW ARE YOU MAINTAINING YOUR 
MENTAL HEALTH? PICKING UP ANY 
NEW HOBBIES?

Mental health and mental illness is a big part of 

my story—as long as I can keep creating and 

staying sane, I’m good.

KEEP ON  

CreatingCreating
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